Dijon no. 128 J'ay mains de bien que s'il n’en estoit point [Busnoys]
Dijon, Bibliotheque Municipale, MS 517, ff. 153V-155

Laborde no. 70
Washington D.C., Library of Congress, MS M2.1 L25 Case, ff. 85V-87
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1) Contratenor, the clef on the first system was in Dijon originally a
C-clef on the 4th line; changed into a F-clef with the one-flat signature
standing inside the clef; from the 2nd staff the clef is a nomal F-clef with
a one-flat signature. In Laborde the flat below the 4th line has been
retained in the first system.

2) Dijon & Laborde, text 3, missing; added after MS Paris 1719.

3) Laborde, Contratenor, bar 14.2, coloration.

4) Dijon, text 1, bars 15.2-17, “veult le ...” (error).

5) Dijon & Laborde, Superius, bar 22.1, after b a superfluous minima c'
(error).

6) Laborde, Superius, bars 22.2-23.1 and 23.2-24.1, coloration.

7) Laborde, Contratenor, bars 24.1, dotted minima — semiminima.

8) Dijon & Laborde, Contratenor, bar 45.2 is missing (error).
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9) Laborde, Tenor, bar 54.2, no acccidental.

11) Dijon, Tenor, bars 67.2-68.1, dotted mimima — semiminima — minima

10) Dijon, Contratenor, bar 66.2, the g is a seminima (error).
(error).

12) Laborde, Tenor, bar 68, semibrevis b is a minima followed by a

minima-rest (error).

13) Laborde, Tenor, bar 72.1, g-g (error).
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