Nivelle no. 64
Paris, Bibliotheque nationale, Rés. Vmc. ms. 57,
Chansonnier Nivelle de la Chaussée, ff. 77V-78

S'il advient que mon dueil me tue [Michelet]
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1) All voices, the introductory brevis rest is not to be performed and therefore omitted in the count of bars.

2) Contratenor, bar 34.1, the rest is missing (error).
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1) Text 2b: This rondeau can only be performed with a shortened second couplet. The meaning of the poem does not permit an inclusion of the 3rd

line. An alternative solution could be to perform one line only (to stop after the words “...
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